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THE HISTORY OF LANDSCAPE
24 September 2026 – 31 January 2027

Claude Monet (1840-1926), Paysage de Norvège. Les maisons bleues (Norwegian Landscape, Blue Houses) 1895. 
Oil on canvas, 61 x 84 cm, Paris, Musée Marmottan Monet 
© Musée Marmottan Monet

Curator: Pierre Wat, Professor of History and Civilization at the Université Paris I Panthéon Sorbonne & Director of the Centre de Recherche HiCSA

The Musée Marmottan Monet and the Musée de Grenoble are together presenting a remarkable exhibition devoted to the art of the landscape, from 1890 to the present day. Entitled The History of Landscape (1890-2026), it will be held in Paris from 24 September 2026 to 31 January 2027, and then in Grenoble from 5 March to 4 July 2027.
The twentieth century, which started with a world war, nevertheless saw a revival of the connection between landscape and history. While one might have anticipated a separation or even the triumph of an autonomous landscape, there was instead a new alliance: the converging of two forces to overcome the violence that had shocked the world, evidence if any were needed that strength lies in unity.
This era witnessed the invention of new, hybrid forms, which transcended and dissolved any notion of hierarchy between genres, capable of engaging with history by combining their respective qualities. It is this very act of union that the exhibition seeks to showcase; offering a clear and intelligible insight into this field of forces, taking visitors on a journey through eleven stations or chapters that follow a chrono-thematic trajectory and examine the relationship between landscape and history.
Starting with Claude Monet’s gesture of presenting two Water Lilies paintings to France, the day after the Armistice of 11 November 1918 in celebration of victory, the exhibition bears witness to the enduring resilience of the landscape as an agent of contemporary history. Visitors can explore themes like war, the quest for origins, appropriation and nostalgia, inner landscapes, and the interplay between nature and abstraction. Addressing the relationship between landscape and nation, this exhibition examines our connection to time and space, as well as the ways in which the landscape—acting as a dynamic force—overlays history, wavering between mourning and oblivion. It will also consider how the landscape has emerged as a witness, voicing the essence of our era through its aspirations and crises, its utopias and worries. Today, landscape is no longer just a genre of painting, as it once was. Whether in photography, sculpture, video, and painting, artists are attempting to give form to our history: our history within the landscape.
Eleven chronological and thematic sections structure the exhibition: Water Lilies for History;
Landscapes at War; Land, Landscape; Abstracting Nature; The Origin; Inner Landscapes; Past, Present, Future; Local, Global, Total; After History, the Landscape; Landscapes of the Anthropocene; Paradise Lost? Each section represents a stage in a journey, the chapters in the history of our century, where memory resides in the landscape.
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